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action-adventure films, 83–84 
action films: compared to video games, 

219n. 8; as genre, 82–85; heroes of, 85, 
97–98; profitability of, 218n. 1; thematic 
focus in, 95; violence as key tool in 
achieving victory, 99. See also pure 
action films; individual film titles 

action-horror films, 193 
action vs. diplomacy, in reactionary revenge 

films, 111 
action vs. violence, 81–83 
Adams, Eddie, 36 
advertising: for Cat People, 221n. 3; in 

Fangoria, 168; for Gremlins, 190; for 
horror films produced by major studios, 
140–41, 178; for horror films released 
without rating, 148; for 
Simpson/Bruckheimer films, 93–94 

aesthetics of violence, 46 
affect, defined by Hawkins, 161 
African American filmmakers, 211 
All Quiet on the Western Front (Milestone), 

26–27 
Altman, Rick, 155, 171–72 
Altman, Robert, 9, 24, 108 
American culture, 1–2, 18, 34–37, 53, 114, 

171 
American Gigolo (Milius), 11, 221n. 3 
American International Pictures, 65 
American patriotism, Rambo as prototype 

for, 115–16 
American Werewolf in London, An (Landis), 

11–12, 215n. 3 (Intro.) 
Amistad (Spielberg), 209–10 
Analysis Releasing, 221n. 9 
ancillary markets, 92 
Andromeda Strain (film), 223n. 11 
Angels from Hell (film), 108 

Ansen, David, 190, 222n. 7 
antiheroes, 85 
Antonioni, Michelangelo, 33 
Apocalypse Now (Coppola), 48, 107–8, 

218n. 2 
Appeals Board, 13, 145–46, 180–81 
Arbuckle, Roscoe "Fatty," 56–57 
Arkoff, Samuel Z., 65 
Arnold, Gary, 178, 181 
art cinema, and screen violence, 207 
assassinations, 7, 35 
Attanasio, Paul, 115 
audience, as concept in film studies, 14–15 
audiences: of 1980s, 15; and American 

heroism in Vietnam, 113; composition 
of, in 1968, 36; concerns about screen 
violence, 12–13; and film industry 
recession, 40; functions of moviegoing 
for, 14; graying of, 16; of horror films, 
137, 153–55; primary, of summer movie 
season, 184; punishment of, 46; and pure 
action films, 81; Reagan-era, 91; studio 
disconnects with, 57–58, 64; teenage, 
137, 142, 170, 202–3; young, 15, 39–40 

auteurs, 23–24, 73, 80, 93–95, 165–69 
 
Bad Lieutenant (Ferrara), 209 
Balboa, Rocky (char.), 99 
Bart, Peter, 86, 89 
basic training, in Full Metal Jacket, 128–30 
Basket Case (film), 221n. 9 
Beals, Jennifer, 140 
Beatty, Warren, 46 
Beckerman, Barry, 86–90 
Bell, Arthur, 58–59 
Benton, Robert, 3, 46 
Bettleheim, Bruno, 183 
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Beverly Hills Cop II 
(Simpson/Bruckheimer), 96–97, 102 

Beverly Hills Cop (Simpson/Bruckheimer), 
19, 96–97, 103–4 

Beyond the Valley of the Dolls (Meyer), 41 
Big Heat, The (film), 29 
Big Red One, The (Fuller), 223n. 8 
Birkland, Thomas, 54 
Birth of a Nation, The (Griffith), 26 
Black Cauldron, The (Disney), 183 
Black Knight sequence in Monty Python and 

the Holy Grail, 173–74 
Black Sunday (Frankenheimer), 12 
Blade Runner (Scott), 18, 76 
blind bidding, 217n. 3 
blockbusters: aesthetic of, 4; as formula for 

success, 40–42, 52; genres of, 82–83; in 
horror genre, 139–40; and PG-13 
ratings, 203; and PG ratings, 188–89; 
safety of, 10 

Blood Feast (Lewis), 43 
blood squibs, in Bonnie and Clyde, 46–47 
Blow-up (Antonioni), 33 
Blue Thunder (film), 84 
Bluhdorn, Charles, 143 
Body Double (De Palma), 70 
Bogdanovich, Peter, 24 
Bonham, Joe, 162 
Bonnie and Clyde (Penn), 38–39, 43, 45–47 
Border Incident (film), 29 
Born on the Fourth of July (Stone), 133, 206 
Boxcar Bertha (Scorsese), 49 
box-office bombs, 40–41 
box-office returns. See profitability 
Boys in Company C, The (film), 107 
Braddock, James (char.), 112, 113 
Brest, Martin, 94 
Bride, The (film), 140 
Britton, Andrew, 137 
Broccoli, Albert R. "Cubby," 91, 219n. 7 
Bruckheimer, Jerry, 91–95, 215n. 2 (Intro.). 

See also Simpson/Bruckheimer films 

Brute Force (film), 29, 30 
Burman, Tom, 167 
Burstyn v. Wilson, 33 
 
Caine, Michael, 65 
Canby, Vincent: on Blue Thunder, 84; on 

Gremlins, 190; on Indiana Jones and the 
Temple of Doom, 188; on New 
Hollywood screen violence, 48; on 
Rambo: First Blood Part II, 115, 220n. 
5; on Red Dawn, 88–89 

Cannon Group, Inc., 113, 219–20n. 2 
CARA. See Classification and Rating 

Administration (CARA) 
Carabatsos, James, 118 
Carpenter, John, 140 
Carrie (De Palma), 50 
Casualties of War (De Palma), 111, 124, 

132–33 
Catch-22 (Nichols), 52 
Cat People (Schrader), 141, 221n. 3 
censorship, 27–28, 77, 139, 147. See also 

self-censorship 
character identification, loss of, in action 

films, 85 
Chariots of Fire (film), 201 
child abduction narratives, 178, 185–86 
children's entertainment, 183–84, 201 
children's point of view, in E.T., 176–77 
Chinatown (Polanski), 95 
Christine (Carpenter), 140 
Chrome and Hot Leather (film), 108 
Cimino, Michael, 18, 51, 107 
Cinerama Releasing, 41 
civil rights movement, 35 
Classification and Rating Administration 

(CARA): and Appeals Board rulings, 13, 
145–46, 180–81; goal of, 148; Heffner 
and, 12–13, 18; rating categories, 195–
97, 201, 215–16n. 2 (chap. 1); rating 
criteria used by, 171–75; rating of Blade 
Runner, 76;  



Kendrick / Hollywood Bloodshed 
Index by S. Jane Henderson, Indexplorations 

3 

Classification and Rating Administration 
(CARA) (continued): rating of Cruising, 
57, 59–62; rating of Dressed to Kill, 65–
66; rating of Poltergeist, 180; rating of 
Rambo: First Blood Part II, 114; rating 
of Red Dawn, 86, 198, 223n. 10; and 
ratings controversies, 170; restrictions 
on screen violence, 62, 76, 80, 138, 144–
46, 161; treatment of studio films vs. 
independent films, 147–51; validity of 
ratings by, 194–95 

Clouzot, Henri-Georges, 58 
Cobra (Cosmatos), 97, 102 
Cold War, 89, 99. See also Reagan era 
Color Me Blood Red (Lewis), 43 
Columbia Pictures, 140 
Columbus, Chris, 193 
combat films, realistic, 109–11, 117–19, 

124–28, 146–47 
comedic horror movies, 185–86, 193 
comedy, and violence, 101–3 
Coming Home (film), 119 
conservatism, 8, 55, 89–90 
context of screen violence, 172–75, 188, 

191–92, 199 
controversial films: exhibitors and, 57, 61–

62; the public and, 54, 73–74 (see also 
protests) 

Conversation, The (Coppola), 48 
Coppola, Francis Ford, 9, 47–49, 107–8, 

218n. 2 
Corman, Roger, 47, 138 
Corrigan, Timothy, 14 
Corwin, Sherrill C., 18, 55 
Coscarelli, Don, 157 
Cosmatos, George P., 97, 102 
Crabtree, Arthur, 42 
Craven, Wes, 139, 148, 151–52 
Creepshow (Romero), 141 
crime films, postwar, 29 
critics. See film critics 

crosscutting sequences, in The Godfather, 
48 

Crowther, Bosley, 38, 216n. 7 
Cruise, Tom, 93–94, 133 
Cruising (Friedkin): and blind bidding, 

217n. 3; context of violence in, 174; 
critical response to, 63; and Film School 
Generation, 51; as focusing event, 54–
55, 57, 75–76; murder sequence, 60, 61; 
precinct night sequence, 60–61; 
profitability of, 63–64, 77; protests 
against, 58–59, 62, 63, 75; ratings 
dispute, 61–62 

culture, American, 1–2, 18, 34–37, 53, 114, 
171 

Cunningham, Sean S., 140, 142–43, 150, 
152 

Curse of Frankenstein (Hammer Film 
Productions), 42, 216n. 6 

 
Dante, Joe, 192–94 
D’antoni, Philip, 58 
Davis, Tamra, 210 
Dawn of the Dead (Romero), 139, 141, 148–

49 
Day of the Dead (Romero), 148 
Days of Thunder (Simpson/Bruckheimer), 

94 
death of humanity, in Casualties of War, 

132–33 
Death Wish (film), 19 
Deer Hunter, The (Cimino), 51, 107 
Dementia 13 (Corman), 47 
Demme, Jonathan, 1 
Denby, David, 67 
De Palma, Brian: and Arkoff, 217n. 5; and 

Casualties of War, 132–33; critical 
response to, 50–51, 65; films of, 50–51, 
70–71, 76 (see also Dressed to Kill); 
Hitchcock's influence on, 64–65, 69; as 
New Hollywood filmmaker, 9, 45, 49; 
on New Hollywood screen violence, 45 
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DeVito, Danny, 206 
Dickinson, Angie, 65 
Die Hard (film), 103, 218n. 4 
Dirty Harry (film), 19, 87 
Donner, Richard, 20, 218n. 4 
Do the Right Thing (Lee), 204–6 
Dracula (Hammer Film Productions), 42 
Dragonslayer (Disney), 182–83 
Dressed to Kill (De Palma): context of 

violence in, 174; critical response to, 67, 
69; as focusing event, 54–55, 75–76; 
narrative setup for, 65; parodic elements 
in, 69; profitability of, 70, 77; protests 
against, 66–69, 75, 217nn. 8–9; recutting 
of, 65–66, 147 

drive-in circuit, 43 
Dyer, Richard, 82 
 
Eastwood, Clint, 80 
Easy Rider (Hopper), 95 
Ebert, Roger, 41, 98, 125–26, 142–44, 205–

6, 221n. 2 
economic recession in film industry, 32–33, 

40–42, 48 
Edison Co., 25 
effects photos, Fangoria and, 165–66 
Eisner, Michael, 71–73, 92 
Electrocuting an Elephant (Edison Co.), 25 
emotional bracketing, 31–32 
emotion of triumph, 99 
Esquire magazine, 2 
E.T.: The Extra-Terrestrial (Spielberg), 

175–82, 222nn. 1–2 
Evil Dead, The (Raimi), 148–49, 155, 174 
Evil Dead II (Raimi), 148–49, 174 
Execution of Mary, Queen of Scots, The 

(Edison Co.), 25 
exhibitors, and controversial films, 57, 61–

62 
Exorcist, The (Friedkin), 51, 139–40 

"Exploding Heads Monthly" (Fangoria 
magazine), 160 

Explosion of a Motor Car (Hepworth), 25 
 
Fairbanks, Douglas, 56 
Fangoria magazine: covers of, 159–60, 

221n. 10; debut of, 156; evolution of, 
157–59, 221n. 8; horror disassociated 
from reality in, 137, 161–63, 168; and 
horror genre, 136–37, 157; and special 
effects artists, 158, 165–69 

"Fantasticart," 157 
Farber, Stephen, 173–75 
female walkouts, 18 
Ferrara, Abel, 207, 209 
Fiend without a Face (Crabtree), 42 
film critics: on Cruising, 63; on De Palma's 

work, 65; on Dressed to Kill, 67, 69; on 
The Godfather, 48; on Hamburger Hill, 
119; on horror films, 138, 155; on 
Indiana Jones and the Temple of Doom, 
187–88; on Missing in Action, 113; on 
Platoon, 125–26; on Poltergeist, 178, 
181; on Psycho, 216n. 7; on Rambo: 
First Blood Part II, 115; on Red Dawn, 
88; on screen violence, 38–39, 143–44; 
on slasher films, 142–43 

Film School Generation, 22–23, 47, 49–50. 
See also New Hollywood filmmakers 

Filmways Pictures, 65 
Firefox (Eastwood), 80 
First Amendment protection for films, 33 
First Blood (Film), 119–24 
Fistful of Dollars, A (Leone), 42 
focusing events, 54, 56 
Foley, Axel (char.), 96–97, 103 
For a Few Dollars More (Leone), 42 
foreign films, 210 
Frankenheimer, John, 12, 157 
French Connection, The (Friedkin), 51 
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Friday the 13th (Cunningham), 142–43, 
150, 221n. 5 

Friday the 13th Part 2 (Cunningham), 150, 
162 

Friedkin, William, 9, 51, 58, 76, 139–40, 
217n. 1. See also Cruising (Friedkin) 

Fright Night (film), 140 
fuck, use of word as consideration in CARA 

rating, 173 
Fuller, Sam, 73, 75, 218n. 10, 223n. 8. See 

also White Dog (Fuller) 
Full Metal Jacket (Kubrick), 107, 111, 124, 

128–33 
Fury, The (De Palma), 51 
 
Gagne, Paul R., 167 
gangster films, 27, 70–71 
Garras de Lorelei, Las (film), 145 
Gary, Romain, 71 
gay rights groups, and Cruising, 57–59 
General Cinema Theaters, 61–62, 217n. 3 
Gitlin, Todd, 36 
Gizmo (char.), 191–92, 194 
Globus, Yoram, 219–20n. 2 
Godfather, The (Coppola), 47–49 
Godfather Part II, The (Coppola), 48 
Golan, Menahem, 219–20n. 2 
Golding, William, 86 
Go-Motion process, 222n. 6 
Good, the Bad, and the Ugly, The (Leone), 

42 
GoodFellas (Scorsese), 206 
Good Morning, Vietnam (Levinson), 133 
Gordon, Stuart, 148 
gore, 135–36, 142, 153–55, 161–62. See 

also Fangoria magazine 
gore films, 43. See also horror films 
Go Tell the Spartans (film), 107 
graphic violence: of 1960s and 1970s, 32–

44; within comical context, 173–74; 
disavowal of, by Hollywood studios, 
141; in genre films, 39–40; in 

Hamburger Hill, 118–19; New 
Hollywood filmmakers and, 44; as 
pornographic gore, 142; violence vs., 6 

G-rated films, success ratio of, 201 
Grazer, Brian, 215n. 2 (Intro.) 
Great Train Robbery, The (Porter), 25–26 
Green, Walon, 58 
Green Berets, The (film), 107 
Greenwich Village sit-in, 63 
Greetings (De Palma), 50, 64–66 
Gremlins (Spielberg), 170, 182, 184, 190–

93, 199 
Griffith, D. W., 26, 27 
grind-house circuit, 43 
gross out humor, in Gremlins, 193 
Gruson, Sydney, 12 
Guncrazy (Davis), 29, 210 
 
Hagger, Paul, 150 
Haig, Alexander, 89 
Halloween (film), 140, 144 
Hamburger Hill (film), 110, 117–19, 133 
Hammer Film Productions, Ltd., 42, 139, 

216n. 5 
Hansen, Curtis, 72 
Happy Birthday to Me (film), 140 
Hard Boiled (Woo), 211 
Hartung, Philip T., 216n. 7 
Hasford, Gustav, 124 
Hassanein, Richard G., 149–50 
Hatch, Robert, 216n. 7 
Hawkins, Joan, 161 
Hays, Will B., 57 
heart-ripping scene in Indiana Jones and the 

Temple of Doom, 187 
Heaven and Earth (Stone), 134 
Heaven's Gate (Cimino), 18 
Heffner, Richard D.: on Appeals Board and 

violence, 145–46; and CARA, 12–13, 
18; harder stand on screen violence, 
150–51; and PG-13 rating, 195–96, 198, 
202, 222–23n. 8;  
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Heffner, Richard D. (continued): and rating 
for Cruising, 59–60; on rating for 
Indiana Jones and the Temple of Doom, 
186; on rating for Poltergeist, 180; on 
rating for When the Screaming Stops, 
145–46; on Valenti, 223n. 9 

Hell's Angels (Hughes), 27 
Hepworth, Cecil, 25 
heroes, 85, 97–98, 103, 112–13 
heroic vigilantism, in work by Milius, 87 
Hi, Mom (De Palma), 64 
high-concept films, 5, 19, 91–92 
Hills Have Eyes, The (Craven), 139 
Hitchcock, Alfred, 37–38, 43, 64–65, 69–70, 

139, 216n. 7 
Hollywood film industry: during 1980s, 

215n. 1 (Intro.); ambivalent relationship 
of, to horror films, 136, 138–41; 
attempted containment of violence, 207; 
changes in, during 1980s, 4, 18; 
classical-era violence, 146–47; 
conservative public image of, 137–38, 
141; economic recession in, 32–33, 40–
42, 48; filmmaking renaissance, 52; The 
Godfather and revitalization of, 48; 
independent divisions in major studios, 
209; marketplace control by, 208–9; and 
New Hollywood violence, 9; protests 
against, 55–56, 67; public relations 
problems in 1920s, 56–57; studio-
audience disconnects, 57–58, 64; 
transformation of, in 1960s and 1970s, 
22; and Vietnam War, 106–9. See also 
New Hollywood filmmakers 

Hollywood films: classical-era violence, 6, 
30–31, 73–75; high-concept, 91; 
mainstream, defined, 3–4; mainstream, 
violence in, 2–3, 43–44; silent, 25–26 

homosexuality, in Cruising, 57, 59–60 
Hooks, Benjamin, 72 
Hool, Lance, 113 
Hooper, Tobe, 139, 149, 177–78 

Hopper, Dennis, 95 
horror films: in 1920s and 1930s, 27; as 

blockbusters, 139–40; CARA and, 144–
52, 161; classic, of 1930s, 147; comedic, 
185–86, 193; Fangoria and, 157; fans 
of, 153–55; Film School Generation and, 
50–51; highbrow, 140; Hollywood film 
industry and, 138–41; independent 
cinema and, 136, 139–44; on-screen 
gore in, 135–36, 153–55, 161; parodies 
of, 139; peak of, 137–38; screen 
violence in, 42; seepage of elements into 
other films, 169; self-reflexivity in, 155; 
slasher films vs., 142; splatter films as 
subgenre of, 161; as threat to good taste 
and decorum, 168–69; treatment of, by 
MPAA, 146; unrated, 148–49 

Horror of Dracula ((Hammer Film 
Productions), 42 

Horrors of the Black Museum (film), 42 
Hughes, Albert and Allen, 211 
Hughes, Howard, 27 
Hunger, The (Scott), 95 
Hunter, Stephen, 82 
 
ideologies, and representations of violence, 

10, 89–90 
Independent Artists Corp., 145 
independent studios, 136, 139–44, 207–9 
indexical pointing, as visual code, 31 
Indiana Jones and the Temple of Doom 

(Lucas/Spielberg), 170, 182, 184–89, 
199 

Intolerance (Griffith), 26, 27 
inward violence: in Casualties of War, 132–

33; in First Blood, 119–24; in Full Metal 
Jacket, 111, 124, 128–32; in Platoon, 
111, 124–28; in Vietnam War films, 
109–11 

Iraq War, and "Operation Red Dawn," 90 
I Spit on Your Grave (Zarchi), 152 
It's a Wonderful Life (film), 192 
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James Bond films, 91, 219n. 7 
Jaws (Spielberg), 51–52, 140, 223n. 11 
Jones, Gerard, 183 
Jones, Indiana (char.), 184–86 
 
Kael, Pauline, 11, 37–38, 50–51, 67 
Kasdan, Lawrence, 185 
Kauffman, Stanley, 69–70, 216n. 7 
Kaufman, Philip, 185 
Kermode, Mark, 135, 154–56 
Killer, The (Woo), 210–11 
King, Stephen, 50, 140, 153 
Kiss Me Deadly (film), 29 
Kiss of Death (film), 29 
knife murders, in Cruising, 50 
Kolker, Robert, 175 
Kovic, Ron, 133, 206 
Kroll, Jack, 188 
Kubrick, Stanley, 107, 111, 124, 128–33, 

151, 216n. 4 
 
Lady in Red, The (film), 223n. 10 
Landis, John, 11–12, 161 
Lang, Daniel, 124 
Last House on the Left, The (Craven), 152 
Last Temptation of Christ, The (Scorsese), 

223n. 1 
Lee, Christopher, 158 
Lee, Spike, 204–6 
Left-Handed Gun, The (Penn), 46 
Leone, Sergio, 42 
Lethal Weapon 2 (Donner), 218n. 4 
Lethal Weapon (Donner), 20 
Lev, Peter, 16–17 
Levinson, Barry, 133 
Lewis, Herschell Gordon, 43 
Lombardo, Lou, 173 
Lord of the Flies (Golding), 86 
Lucas, George, 185. See also Indiana Jones 

and the Temple of Doom 
(Lucas/Spielberg); Raiders of the Lost 
Ark (Lucas/Spielberg) 

Lustig, William, 148, 167 
Lynch, David, 206 
Lyne, Adrian, 94 
 
Macbeth (Polanski), 6–7 
Macbeth (Shakespeare), 6 
Magnum Force (film), 87 
Maitz, Don, 157 
makeup special effects artists, as auteurs, 

165–69 
Mancuso, Frank, 150 
Maniac (Lustig), 148 
Man with the Golden Arm, The (Preminger), 

33 
market research, 15 
market saturation, horror films and, 138 
Martin, Bob, 161, 165–66 
M*A*S*H (Altman), 24, 108, 219n. 1 
Maslin, Janet, 84, 88, 113, 141, 190–91 
McCarthy, Todd, 210 
McDowell, Roddy, 140 
McMurray, Geoffrey, 90 
Mean Streets (Scorsese), 49 
metonymic displacement, as visual code, 31 
Meyer, Russ, 41 
MGM, 178, 180–81 
MGM/UA, 219n. 6 
Milestone, Lewis, 26–27, 118 
Milius, John, 11, 87, 218nn. 2–3, 221n. 3. 

See also Red Dawn (Milius) 
Miller, William Ian, 160–61 
Miracle decision (Burstyn v. Wilson), 33 
Miramax, 208–9 
misogyny, in slasher films, 144 
Missing in Action (film), 84, 110–13 
Monty Python and the Holy Grail (film), 

173–74 
Monty Python's Life of Brian (film), 53 
Moon is Blue, The (Preminger), 33 
Morgenstern, Joe, 38–39 
Morrell, David, 120 
Mother's Day (film), 149–50 
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Motion Picture Association of America 
(MPAA): credibility of, 64; and middle 
rating between PG and R, 195, 197; and 
Production Code, 28; rating system, 22, 
33–34; Siskel's criticism of, 143; trade 
infringement suit filed by, 152; treatment 
of different genre films, 146–47; Valenti 
and, 7 

Motion Picture Producers and Distributors 
of America (MPPDA), 56–57 

movie star scandals, in 1920s, 56–57 
MPAA. See Motion Picture Association of 

America (MPAA) 
MPPDA. See Motion Picture Producers and 

Distributors of America (MPPDA) 
Murphy, Eddie, 103 
Museum of Modern Art retrospective film 

series, 81–82 
 
NAACP, 72 
narrative rupture, 103–5, 219n. 11 
Nasatir, Marcia, 119 
National Association of Lesbian and Gay 

Filmmakers, 62–63 
National Coalition on Television Violence, 

88 
National Commission on the Causes and 

Prevention of Violence, 7 
National Gay Task Force, 62–63 
National General Corporation, 41 
NBC, and White Dog, 74 
Nelson, Miles, 145, 162 
neo-violence, 209, 211 
New Hollywood filmmakers: in 1980s, 17–

19; centrality of screen violence to, 52; 
directors associated with, 24; erosion of 
trust in, by major studios, 75–76; 
forebears of, 45; and graphic violence, 
44; and screen violence, 10. See also 
Film School Generation 

New Hollywood films, 9, 14, 23, 95 

New Kids, The (Cunningham), 140 
New Line Cinema, 145, 151, 208–9 
Newman, David, 3, 46 
Newsweek magazine, 1–2 
New York Times (newspaper), 10 
Nichols, Mike, 51–52 
Nicholson, Jack, 158, 159 
Nightmare on Elm Street, A (Craven), 151 
Nix, William, 180–81 
Norris, Chuck, 111–13 
Norris, Wieland, 113 
North Vietnamese, in Vietnam War films, 

119, 126–27 
nudity, as consideration in CARA rating, 

173 
 
October Films, 209 
Officer and a Gentleman, An (Simpson/ 

Bruckheimer), 92 
"Operation Red Dawn," 90 
O'Quinn, Kerry, 156 
Orangeburg Massacre, 7 
Orion Pictures, 20 
outward violence, in Vietnam War films, 

109–11, 111–19 
 
packaging of violence: in 1980s, 17–20; to 

avoid controversy, 211; for mass 
consumption, 77–78, 99; PG-13 rating 
and, 171; for profitability, 80–81; Red 
Dawn and, 88; strategies, 161–62 

Paramount Pictures: and Arbuckle scandal, 
56–57; Coppola and, 48; and 
Dragonslayer, 182; and Friday the 13th, 
142; and Popeye, 222n. 5; and 
Simpson/Bruckheimer, 95; Siskel's 
criticism of, 144; and White Dog, 71–73 

Pasolini, Pier Paolo, 58 
Peckinpah, Sam, 37, 43–47, 147, 173, 221n. 

7 
Penn, Arthur, 9, 38–39, 43, 45–47 
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PG-13 rating: creation of, 170–71, 194–98; 
implementation of, 197–98; meaning 
and purposes of, 199–203 

PG-rated films, success ratio of, 201 
PG ratings, perception of, 194–95 
Phantasm (Coscarelli), 157 
Pickford, Mary, 56 
Platoon (Stone), 109, 111, 124–28, 133 
Polanski, Roman, 6–7, 95 
Poltergeist (Spielberg), 149, 175–82, 198 
Popeye (film), 222n. 5 
Pork Chop Hill (Milestone), 118 
pornography, hard-core, 60 
porno-violence, 3 
Porter, Edwin S., 25–26 
post-traumatic stress, 121 
POW rescue, in Missing in Action, 111–13 
Predator (film), 96, 101–2 
Preminger, Otto, 33 
Pride of the Marines (film), 28–29 
Prince, Stephen: on changes in film industry, 

4; on creative freedom, 34; on MPAA 
credibility, 64; on screen violence, 37, 
74, 146–47, 172–73 

producers, as auteurs, 10–11, 80, 90–95 
Production Code: and classic horror films of 

1930s, 147; and issues of sexual 
morality, 28; removal of, 19; 
replacement of, with rating system, 22, 
32–34; reworking of, 28; screen violence 
and, 24–25, 27–31, 74 
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